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TUT0 PWTOYPADLKWVY UNXAVWV
DSLR- mirrorless

A DSLR (the Canon camera) and a mirrorless camera (the Fujifilm camera) shown
side-by-side to scale






MNevtamnplopa-Pentaprism




DSLR mirror

D'SLR Cﬂmﬂra Penta Mirror IAESansnr Lumi}: G camﬁra tl'i?;nlinder

Focusing Glass

Main Mirror

Image Sensor
Sub Mirror 2
-
(¥ ]
2
AF Sensor 5

Flange Back : Approx. L0mm | — Flange Back : Approx. 20mm {—p3



DSLR vs Mirrorless

e Ol DSLR €xouv kaBpedtn kat npiopa (yia va
HETAPEPETAL N ELKOVA ATTO TOV aloBntnpa oto
omttiko viewfinder)

e O kaBpedtnc £xeL TO LOLO pEYEDOC UE TOV
Jndlako atcntnpa



[MAeovektnuato DSLR

e KaAutepn nowotnta pwtoypadlog (tomia,
sports)

e |andscape photography, street photography,
art photography



Meploplopot DSLR

e Yrnapyel kaOpedtnc apa
— Mé€yeBog, Bapog
— Mirror Slap-06puBoc¢, Aépag, Frame speed
— Agv vuntap)xel Live Preview
— MeyaAutepo Kootog



[MAeovektnpota Mirrorless

MuwkpO peyeboc, ehadpla

Xwpic Oopufo, aepa, EUKOAOTEPN CTOV
kaBaplouo, yepnnyopn FPS taxvutnta
Live Preview- HAektpoviko viewfinder
ALyOTEPO KOOTOC

Digital Zoom



Metovektnuata Mirrorless

o ALAPKELO LITOTOPLOG



ExBeon/ Exposure

e EkBeon tnc dwrtoypadiac oto dwc (exposure)

e n €kBeon elvall N TocoTNTA TOU PWTOC IOV
TIPOOTILIMTEL oTOV aLodOntnpa kat Snulovpyel Lo
PndLokn pwrtoypadia. Eivol evoc cuvduaouog
avolypatoc Tou Stadpayuatoc, ToXUTNToG
kAelotpou, kal evatcOnoioc ISO / ASA.

— Awadpayua (aperture)
— Tayutnta kAeiotpou (shutter speed)
— ISO/ASA



Awappayua- KAelotpo

_® /!

Step |
APERTURE

L

Step 3
SENSOR




Aladppayua

e To Stadpaypa lvol pLo ot HECO OE Eval
daKO, LECW TNC oToloc To dwc HeETAPalvEL
otov alcOntnpa.



Aladppayua

e Camera Basics - Aperture
e https://www.youtube.com/watch?v=YojL7UQTVhc

e https://photographylife.com/what-is-
aperture-in-photography


https://www.youtube.com/watch?v=YojL7UQTVhc
https://www.youtube.com/watch?v=YojL7UQTVhc

Aladppayua

CAPTURING DIFFERENT AMOUNTS OF LIGHT

Large aperture Medium aperture Small aperture

https://photographylife.com



Aladppayua

Step |:Aperture

gL x

DEPTH OF FIELD

https://photographylife.com



BaBoc mebdlou

https://photographylife.com



BaBoc nediou

e To aAAO KPLOLUO OTTOTEAEC A TOU OLVOLYHLOTOC

glval KATL IOV £lval yvwoTto we Badoc mediov
(field depth).

e To eUPOC TWV ATIOCTACEWV OVTLKELLEVWV HECA
OTLC OTIOLEC ateLlKOVI(OVTaL QAVTLKELLLEVOL UE
arodeKTN evKkplveLa
Me mo arntAa Aoyia, BaBocg nediov Bewpoupe TNV
TIEPLOXN EKELVN TIOVU €lval KaBapa E0TLACHEVN
LLTTPOOTA KOlL TILOW OTIO TO OUYKEKPLUEVO CNUELO
OTO OTolo £XEL YiVEL N €0TLOON.



BaBoc mebdlou

Large aperture Small aperture

https://photographylife.com




BaBoc mebdlovu

DEPTH OF FIELD AT DIFFERENT APERTURES

.
f/2.8 f/16

Shallow depth of field Large depth of field

https://photographylife.com
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Avolyua Stappaypatoc

arge vs Small Apertu




HOW APERTURE CHANGES EXPOSURE

USING LARGER APERTURES AT NIGHT
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PUOuion dtadppaypoatoc

e PuBuilovtacg tnv KApEPO 0T AELTOUPYLA
"Mpotepatotnta dtadppayuatoc”, EMIAEYETE TO
Sladppaypa Kol N KAPEPO EMAEYEL QLUTOULOTO
NV Toxutnta KAsiotpou kot to ISO.

e Me tn puBULON TNC KNXAVNC O0TN AELToupyla
"Xelpokivntn", eMIAEYETE XELPpOKIVNTA TO
Sladpaypa Kot Tnv TaxUTNTo KAELOTPOU Kol TO
1SO.



Tayxvtnta KAELOTPOU

Step 2: Shutter Speed

L 1 2 [ ivad s Jins Jirso] ieo Jiniasirsofisooiriooo 2

Slow Shutter = Fast Shutter =
More Light, Captures Motion Less Light, Freezes Motion

https://photographylife.com



Tayvtnta KAELOTPOU

e H tayutnta KAELOTPOU Elval TO XPOVLKO
SLOOTNLLO TIOU €LvVOL AVOLXTO TO KAELOTPO TNC
dwTtoypadLKNC HNXovNe oac, eKBETovTag Ppwc
oTOV aLoOnNTNPA KAUEPOC



Tayvtnta KAELOTPOU

e H tayvtnta kKAeiotpou sivat untevBuvn yla
SU0 CUYKEKPLUEVA TIPOAYMOTOL:

e AAN\ayn tn¢ dwtevoTNTOC TNC Pwtoypadlog

e Snuoupyla SpoUATIKWY EPE, ELTE IE TN
naywpa tnc Kivnong dnuiovpywvtac BoAwpa
«blur» ota KwouUpeva QVTIKELPEVA



TayxvutTnTeC KAELOTPOU

e OLTtayuTnteC KAelotpou ouvnOwC petplovvral
o€ KAaopata evoc SEUTEPOAETTOU, OTAV
Bplokovtal Katw oo eva deutepoAernto. lNa
rnopadeypa, to 1/4 onpaivel Evo TETAPTO TOU
devtepoAEmTou, evw to 1/250 onpaivel Eva
SLOKOOLO KOlL TIEVTNKOOTO TOU OEUTEPOAETITOU
(N T€Eooegpa YLALooTA TOU OEVUTEPOAETITOU)



TUTILKEC ToXUTNTEC KAELOTPOU

e 1/8,1/15,1/30,1/60, 1/ 125, 1/ 500, 1/
1000, 1/ 2000, and 1/ 4000.



Tayvtnta KAelotpou- Shutter speed

https://photographylife.com




Muikpn toxyutnta KAELOTPOU

https://photographylife.co
m




Shutter speed: 5 seconds (a long
__shutter speed).




2TIOP KoL TayutnTa KAELOTPOU

Gitner, Seth. Multimedia Storytelling for Digital Communicators in
a Multiplatform World. Taylor and Francis



Shutter speed: 1/1600th second (a fast
shutter speed)

https://photographylife.com



How image brightness changes with shutter speed:

Quicker Shutter Speed Longer Shutter Speed

——eee >

https://photographylife.com



PUOuLon tayvutTnTaC KAELOTPOU

e PuBuilovtacg tnv KApEPO 0T AELTOUPYLA
"Mpotepatotnta KAeloTpou", EMIAEYETE TNV
TOXUTNTO KAELOTPOU KOl N KAMEPOL ETILAEVEL
avtopata to Stadpaypa.

Me tn pUBOuLoN TNC HNXavNC otn Asttoupyla
"Xelpokivntn", eMIAEYETE XELPOKIVNTA TNV
ToxuTNTO KAELOTPOU KoL To Sladpaypua.



Evdelén taxvtntac KAelotpou




ISO/ASA

https://photographylife.com



1ISO

To ISO eA€yxeL TN pwTEVOTNTA TWV PWTOYPAPLWV

To ISO elvall anAa pa puBULoN KAUEPAC TIOU
dwTtllel ) oKoupalveL pLa pwtoypadia.

KaBwc avéavetal to ISO, oL pwtoypadleg
ylvovtal otadlokd PwWTEVOTEPEC.

To ISO eival po puBOpuon ya vol ToUUE O0TNV
dwtoypadlkn unxavn moco pwtewvn Ba ivat n
dwtoypadia, Aappavovtac unoPpn po
OUVKEKPLUEVN €kBeon (OLadpaypa + taxvutnta
KAELOTPOU).



ISO TLEC

SO 100 (low 1SO)
SO 200

SO 400

SO 800

SO 1600

SO 3200

SO 6400 (high 1SO)



1ISO

2T0 O\

e XapunAo ISO 64 to ISO 200

e Y{PnAo ISO ISO 400 to ISO 1600
e Wndlako >12,000

To udnAo ISO avéavel To KOOTOC.

YPnAo ISO (kokkol oto PLAl, Kal pixelation otnv
Wnolakn kapepa)



Tiuec I1SO

e 100 — NUEPEC UE EVTOVO NALO

e 200- NUEPEC LE NALO, OLKOYEVELAKEC
dwrtoypadiec

e 400 — omop, ypnyopn toxvtnta KAelotpou

e 800- ecwTtepLKOL Ywpol

e 3200 — pwtoypadnon og cuvONKec YapunAnc
dwTeELVOTNTOC XWPLC PAQLC.



e Me tnv xpnon tptroda Kol o€ cuvONKeC
XapnAoU ¢wTIoHOU UITOPOUE VA
XPNOLUOTIOL|OCOUE LE aoPaAaAELla Eva YapunAO
1ISO ko va pwtioovpe th pwtoypadlo HEOW
LLLOC apyN ¢ ToxuTNToC KAELoTPOU, ETIELON OEV
Oa sloayBel «koUvnuo»



1ISO

e Base ISO yLa KAAUTEPN TTOLOTNTA ELKOVOLC



1ISO
Low vs High ISO Noise Visibility

https://photographylife.com/what-is-iso-in-photography



2€ ouvOnkec xyapunAov pwTLoHOU

Meyalo dtadppaypa (Hkpn F TLun)

Apyn toxutnto KAELOTPOU yLa va adpr)OOUUE
NEPLOCOTEPO GWTLOUO VA XTUTINOEL TOV
alodntnpaq,

Au&non tou ISO / ASA tn¢ KAUEPOLC.

EQv n KATAoTOoN TO EMLTPETIEL,
XPNOLUOTOLOU LE Tplitodal.



[ote xpetalopaote vPnAo ISO;




[ote xpeltalopaote uPnAo ISO

H dwtoypadia tpaprixtnke oe 1 /2000 tou
deutepoAemntou kat ISO 800.

H kapepa xpeLtaotnke toxutnta KAsiotpou 1 / 2000th
TOU OEUTEPOAETITOU YLOL VO TIAYWOEL TTANPWC TO TIOUALLL
VW NTOV o€ Ittnon xwpic BoAwua (blur).

Tut Ba cuvePatve av eiyape puBuioet to ISO og 100 otnv
KAUEPQ;

Oa ypeltalopootayv taxvutnta kAsiotpou 1 / 2500 tou
deutepoAETTOU yLa va Tpafriéovpe pwtevn
dwtoypadla.

2e autn tn pUOULoN, Ba utnpxe BOAwuA Kivnong otnv
glkova, adoul Ta TTOUVALA KlvouvTayv yphnyopa.



Tips

Ertidoyn TLung dtadppaypoatoc.
Base ISO,

Av vrtapyxel blur, otadlaka avepBaloupe to ISO
KOLL XPNOLUOTIOLOU LLE YPNYOPOTEPN TOXUTNTO
KAEloTpou pEXPL va e€adavioTel to blur.

Av 1o I1SO yivel PnAO XpNOLUOTIOLOUUE HEYAAO
Stadppayua, kpatwvtac to ISO oe dlaxelplolpo
eninedo, Buolalovtac to Baboc nmedlov.



Step 3:1SO

100 || 200 || 400 1600 | | 3200 | | 6400

Low ISO = High ISO =
Less Sensitive, Less Noise More Sensitive, More Noise

https://photographylife.com




Full frame DSLR kot APS DSLR

e 35mm film

e MeyeBoc elkovac 24mm x 36mm



Full frame vs Crop sensor (APS)

Full-Frame vs. Crop Sensor Cameras

Whether your camera has a large image sensor, enabling full-frame photos, or a smaller
sensor that results in a cropped photo can have a big impact on composition.
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Gitner, Seth. Multimedia Storytelling for Digital Communicators in a
Multiplatform World, Taylor and Francis



Full frame vs APS (Advanced Photo
System)

Full frame




Full frame and APS (Advanced Photo
System)

e Evac atoOntnpac APS-C elval PKPOTEPOC ATTO
evav aoOntnpa nAnpouc nAatlciou



Full frame vs APS (Advanced Photo
System)

e OLawoOntnpec nAnpouc nAawoiov (Full Frame)
elval peyaAvtepol amno touc APS-C kat auto
TouC KaBLota o akpLfouc.

e OLpeyaAutepol aoOnNTNPEC onUalvel OtL
xpeLalovtal pokouc peyaAutepnC SLAUETPOU.



Dwtoypadikot Qakol



Eotiakn amootaon

LENS FocAaL LENGTH

OBJECT DISTANCE IMAGE DISTANMCE



24MM

Full Frame Fisheye

16MM

34¢

180°



Eotiokn Amtootaon




Focal Length Comparison

35mm 70mm



Eotiokn amootaon

e AvTtupoowrneveTal o€ XIAtoota (mm), Kau
glval Evac UTTOAOYLOMOC TNG OTTTLKNC
QMOOTAONC OO TO ONMELO OTIOU OL OLKTLVEC
dwWTOC OUYKALVOUV yLa va oxnuatiocouv tnv
£LKOVO EVOC QVTIKELLLEVOU oToV PndLako
acOntnpa n o LA 35mm.



Eotiakn amootaon (nKkoc)

e To €0TLOLKO UNKOC HaC OELYVEL TNV OTTTLKN
ywvia - toon amno tn oknvn 6a kataypadet -
KoL Tn peyEBuvon - TOoo HeEyOAO LELOVWHEVA
otoleia Ba eivat.



Focal length

e https://www.nikonusa.com/en/learn-and-
explore/a/tips-and-techniques/understanding-
focal-length.html



TUTtoL PAKWV

Kit (kit lens) pe zoom, 14-42mm, 16-50mm, 18-
50mm, 18-55mm, or 18-105mm lens

Mpwtapxikog pakog (Prime lens) -, m.x. 40mm —
60mm, otaBepn eotiakn amnootaon «Focal
Length), 6ev kAvel zoom, givol WLlaitepo KAAOC
yLOL TIOPTPETA Kol pwToypadlec avOpwmwyv Ue
"onxn eotioon”

e\axLoto Baboc nediou kot kaAo bokeh,

OL pwTtapXLkol pokol £xouv €MIONC ULKPOTEPEC
Twee Stadppaypatoc (f/ 1,4 ewcf/ 2,8).



TUTtoL PAKWV

TnAedakog (A telephoto zoom lens), 55-
300mm

Eupuywvioc (wide angle lens)- 8mm — 40mm
8mm Fisheye lens

MeyaAn ywvia kaAvupnc aAAa
OPAHOPPwWOCn OTLC AKPEC



DwTtoypadikol pakol

e OLdakoil (oup KAAUTITOUV TTOAAQTTIAQ E0TLAKA
unkn. Mrmnopette va toug Kavete peyebuvon
KoL GLKpUVON.

e OLmpwTtap)Lkol pakol SeV umopouv va KAVouv
(OUU - elval otaBepol o€ Eva eviailo E0TLOKO

LNKOG



TnAedpakoc




VI\V'\RV\ -|-n1 {"fI\NIIf\Ill

f2.8 or f4, emuitpenel pwrtoypaddnon o€ cuvONKeC
xapnAoU ¢wTLoMOoU Or a Kol GUMTTILECEVOU
background.

Gitner, Seth. Multimedia Storytelling for Digital Communicators in
a Multiplatform World. Taylor and Francis



Fisheye lens




KIT pakwv Kot AAAWV AVTIKELUEVWV
(rt.x. plATpwWV)

e OLmEeplLocoTEPOL Ppakol Tov ayopalovtal we

nepoc evoc kit elvat pakol yapnAou KOGTOUC

(mou kaBLotouv to kit mpootto) kot xapnAng
TTOLOTNTOLC.



AAN\O CapTnuata

Mvrun
Mrnotopiec
Diktpa dakov
Tpitodac
Mwkpodwvo

https://photographylife.com/camera-
equipment-for-beginners



MV EG

e SD Cards (m.x. 16, 32, 64 GB)
e Taxvtnta eyypadnc & AmoOnNKeEVTIKOC XWPOC

- Samisk Extreme PR-'O
S

SDHC Card v > I

C 22
32cB
.1




Tputodac

e 50 ewc 500 evpw

The diagram of tripod compromise




Tputodac

e S75 to $150 aloupivio (m.x. Manfrotto,
Vanguard KTtA)




Tpumodac- XapoKTNPLOTIKA

e Exouv BAOCELC TTOVU ETUTPEMOUV OTNV KALEPO VAL
pnetokvnBel ko amo tn pia mAevpa (360°)
oTNV AAAN KoL ATTO TTAVW KOLL TTPOC TOL KATW
(180°).

e QuoaAiba yia addadlacpa

e odatlptkn Paon, enttpenoviac EUKOAO
aAdadlaopa xwplc TNV lon avamntuén Twv
nodlwv.



Tputodag







DiAtpa

Mpootatevtika ¢piAtpa- Mpootacia ¢pokou

MoAwtika ¢piAtpa- Avta ta piltpa
OKoUupollvouv tTov yoAallo oupavo Kol
LLELWVOUV OPLOEVEC OVTAVAKAAOELC OE UL
£LKOVAL.

Neutral density filters (pewwvouv tnv
dwrtewvotnTO)

Neutral density graduated filters (pewwvouv
TNV PWTEWVOTNTA EMAEKTLKA)


Presenter
Presentation Notes
 Polirising These filters darken the blue sky, and they decrease certain reflections in an image. 


AAQ NON KOPEPOLC

e 360° poipec




Go PRO




Kavovac twv tpltwv
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Kovovog Twv Tpltwv

INTRODUCTION
TOTHERULEOF

THIRDS




Kovovog Twv Tpltwv




Kavovac twv tpltwv




Kovovog Twv Tpltwv




Kavovoc 1800

The 180-degree rule

In this scene, the viewaer feels . bt if the camera suddenly moves to
like thery are siming inon a thie oefer side of the table (across the Line
private conversation. As long of Actian), the viewer becomes
&5 the camera stays on this disarienied. Mow the woman is sitting on
side of the couple, the viewer the viewer's left, and the man appears o
uniderstands that the ran i be sitting on the might.
“on their lefi” and the woman - = —
"o theds right® .. — £
} i
.:'J' i 1
=\
-
F
i
u
L
-
-




Kovovog Twv Tpltwv




Eldn Anyewv

e POV Shot
e Wide Shot
 Close Shot



POV Shot




POV Shot




POV Shot




POV Shot

\




Wide shots




Wide shot




Kovtwvo rtAavo-Close shot




Close shot




Kovtwvo rtAavo - Close shot




Medium Closup




2OPWTEC



2OPWTEC

O ocapwtnc (atyyA. scanner) ival pLot CUCKEUN N oTtola CUVOEETAL LLE
NAEKTPOVLKO umtoAoylotry (ocuvnBwc pe USB kaAwdLo) dta tng omolag
emtvyyavetal Pnolomnoinon swkovac (bwrtoypadiog n oxediov) kabwg
Kol KaBe eyypadou pe okomo tnv amobnkevon N tnv eneéepyaoia.

O oapwTNG eMionC Uropel va cuvodeveTal Ao AOYLOULKO TO OTtoio
SlveTal oo ToV KATOLOKEVOLOTH) LE OKOTIO TNV KaAUutepn dLaxeiplon tng
PndLomoinong aAAa kot AOYLOULKO OTTTLKN G aVOlyVWPELONG yLot TV
AVOYVWPLON XOPOKTAPWY WOTE VO LETATPATIEL [LLOL ELKOVA KELUEVOU OE
TIPAYMATLIKO Keipevo (. apxeio word).



2OPWTEC

Ol OOPWTEC AELTOUPYOUV UE TNV AVAKAOQLON TOU
EKTIEUTIOUEVOU ATT AUTOUC PWTOC

ZUVKEKpLuéva adov tomoBetnBel n cbwroypacb'ta (nto
z—:yvpacbo) AVW OTNV srucbavaa TOU cOopwWTN Hia nooornta
EKTIEUTIOLEVOU cbwtoq UTTO Hopdn oTNANG 6u~:px8tat armo
L)Y erucbavaa H nooornta TTOU OLVOKAQTOL KOLTAL TN
oapwon HETPATAL Ao eva altcOntnpa avixvevong, (otnv
oUGoLa PWTOUETPO), OTIOU KOl LETATPETIETAL OE AVOAOYLKN
Stadopa duvauikou (taon). H taon autn LETATPETETAL OE
PndLako onpa pEow evoc petatpornea ADC



2OPWTEC




AA\OL TUTIOL ZOpWTWV

* JapwTeC PLBALwY

Book placement camera adjustment




AvaAuon

e H avaAuon €lval To 1o yVwoTo
XOLPOLKTNPLOTLKO EVOC Scanner Kol oo oUTo
ouvnBwc Kpilvetal n molotnTta tou. H povada
LETPNONC TNC avaAuong eval n ppi (pixels per
inch), aAAQL EXEL EMKPATNOEL N YVWOTN OO

TOUC EKTUTIWTEC povada avaAlvonc dpi (dots
per inch).



AvaAvon

e MpaKTKA, UtAPXOUV SUO TLHEC avaAuonG :

 H pio Tpn npoepxetou arno to diaotnua p.stouavnonq Tou
ueracbopea aapwonq AnAadn to frpa ocapwong, N
TOXUTNTA LLE TNV OTtola HeETaKWelTtal N Aduma. Mikpotepn
Toxutnta ocnuativel peyoAvutepn detypatoAnyia. M.x 1/200
NC lvtoag, tote N T dewypatoAnyiac kabBopiletal o 300
pixels per inch.

e H dgUtepn TN, MOV Eival Ko n ortoudatidtepn,
urtoAoyiletatl av dialpeBei to mAAToC TN eMtpAVELOC
ocAPWONC LE TOV aPLONO TwV PwToevaicONTWVY cToLKEIWV
CCD mou mepLexovtal oto avtiotowxo chip. Me autov tov
TPOTo avadEPETAL OTL Evac scanner ivol Twv 300 dpi N ppi.



Me rooa DPI itpEmnel va yivovto ot
COLPWOELC;

e Y& mEePLMTWON MOV N TN avaAuonc ival
oAU xapnAn, o capwtnc 6ev Ba amokTnoel
QPKETEC TANPOPOPLEC KaL N EkOva Ba elval
acadnc. AvtiBeta, av eivat toAv vPnAn, to
vpadLko apxeio Ba elval ToOAU peyalo Kat n
odpwaon Ba OLapKECEL TEPLOCOTEPO.



MNapadeypa

e Av n cuokeun e€odou lval o)\OKAnpn n oBovn
TOU uno)\ovtotn, TIPOKELUEVOU VAL EXETE ano?\urn
akplfela katad v em}\ovn avaAvonc, Ba mpeEmel
VOl XPNOLULOTIOL|OETE TOV TUTIO :

e EmiOupunti avaiuvon = nAatoc avaAvonc
004vn¢g / MAATOC TNC TPOC CAPWON ELKOVOC

e o mopadetypa, av pia 00ovn xpnoLUOTIOLEL
avaiuvon 800 X 600 kal N elkova €XeL MTAATOC 5
lVTOEC, N avaAuon mou TIPETEL val

xpnotpornotnBet Ba mpemet va eivatl 800/5 =160
dpi



Apootnplotnta

Agite av otnV KANEPA OOC Umopeite va puBpuioste to dtadpayua,
TNV ToxuTNTa KAelotpou KaBwc Kot to I1SO

MNelpapatioteite e TIC emAoyEC (T.x. Aperture priority, shutter
priority).
TpaPnéte dwrtoypadiec nov Ba exkppalouv 3 armod TLC MAPAKATW
AE€eLC:

— Epyoaoia

— Ayann

— Xapad

— Kpuo

— Z€otn

— Qpa

— Awodoéia

— Kivbéuvoc
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